.The story behind”
Pribeh jedne serie’

I [
-.. . H'}- i

f ; ;‘I

-

’

W . fﬂ‘ | 3 ;




1 am...”

Maxim Vel¢ovsky studied the Academy of Arts,
Architecture & Design in Prague in the Ceramics
and Porcelain Studio. In 2002, together with
Jakub Berdych, he established Qubus design
studio, since 2011 Maxim VelCovsky also work as
the Head of the Ceramics and Porcelain Studio
at the Academy of Arts, Architecture & Design
and as a creative director of the company
Lasvit. His works are in the collections of the
Victoria & Albert Museum in London, Centre
Pompidou in Paris, Mudac Lausanne, Neue
Sammlung in Munich, Museum of Decorative
Arts in Prague and the Moravian Gallery in
Brno. His portfolio includes some concepts for
private galleries, as well as some works for
multinational corporations. The work of Maxim
VelGovsky was included by Marcus Fiirs into
the publication Twenty-First Cenfury Design. In
2006, Maxim Vel¢ovsky became the first Czech
designer to feature the front cover of the British
magazine Icon and in 2007, he was chosen
in the publication & fork among the 100 most
interesting young product designers of the last
five years. In 2007, the Academy Czech Grand
Design named him the Designer of the Year

and in 2008, his installation for the company.

Lobmeyr gotf the award for the project ’fhe
year from the magazine Wallpaper.

Jsem...”

Maxim Vel¢ovsky vystudoval Vysokou Skolu umélecko-
pramyslovou v Afeliéru keramiky a porceldnu. V roce
2002 zaloZil s Jakubem Berdychem Qubus design stu-
dio, od roku 2011 psobi jako vedouci Ateliéru keramiky
a porceldnu na Vysoké Skole uméleckopramyslové
a jako kreativni feditel spoleénosti Lasvit. Na pocatku
roku 2021 byl americkym portdlem Inferior Design
zvolen nejlepSim kreativnim feditelem roku 2020.
Jeho prdce jsou zarazeny ve shirkdch victoria & Albert
Museum v Londyné, Centre Pompidou v PafiZi,
Mudac v Lausanne, Neue Sammlung v Mnichove,
Uméleckoprimyslového muzea v Praze a Moravské
galerie v Brné. Jeho portfolio zahrnuje koncepty pro
privatni galerie, stejné jako pro nadndrodni korporace.
Prace Maxima VelCovského byla Marcusem Fairsem
zarazena do publikace Twenty-First Century Design.
V roce 2006 se Maxim VelCovsky jako prvni Cesky
designér dostal na titulni stranu britského ¢asopisu
Icon a v roce 2007 byl v publikaci & fork vybran mezi
100 nejzajimavéjich mladych produktovych desig-
néru poslednich péti let. V roce 2007 byl Akademii
Czech Grand Design zvolen designérem roku a v roce
2008 jeho instalace pro spoleénost Lobmeyr dostala
od ¢asopisu Wallpaper ocenéni zakdzka roku.



The line on the paper is the first thing that comes fo your mind. The
line starts abstractly, and by connecting more lines fogether, you
can create specific shapes. As they say in English: “You start from
scratch”, which means that you start from zero, specifically from
a point where there was nothing before. To create ceramic tiles for
LASSELSBERGER was, of course, a great challenge! This is because
RAKO is a brand that represents a certain visual world, one in which
we live. Everything we see around us was designed by someone.
Regardless of houses or inferiors, and designs that surround us. And,
historically, RAKO participated in this landscape of shapes.
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~right..”

-In the beginning

~upine...”
.NAa Zacatku

Linka na papife je prvni, co vas na ném napadne. Zacindte abstraktng,
a kdyZz spojite vic linek dohromady, mohou vznikat konkrétni véci.
Jak se v angli¢tiné fika - .You start from scratch®, coz v prekladu
znamend, Ze zacnete od nuly, fedy z mista, kde pfedtim nic nebylo.
Vytvorit pro spole¢nost LASSELSBERGER keramické dlazZdice, to byla
samozrejmé velkd vyzval ProfoZe RAKO je znacka, kterd definuje urcity
vizudlni svét, v némz se ¢lovék pohybuje. Vsechno, co vidime kolem
sebe, bylo nékym navrZeno. At uz domy, nebo interiéry, i design, ktery
nas obklopuje. A znacka RAKO se historicky podilela na té krajiné tvara.




.selection...”
thereisno aline like a LINE

The project series consists of two lines - the first one represents drawing, where the décor
becomes a line scan, from which a larger décor is created. The smaller one is drawn in a com-
puter to form a composition. In the computer environment, the line is sent to a million different
sizes in space. You look at thousands of lines in a never-ending space. Then, you take a picture
of these lines and transfer them back onto a surface. From infinity, a mosaic of lines is created,
this is an approach which will allow you to invent a structure on a tiled surface. There are other
approaches, something like line multiplication.

The second Linka takes me fo the time when people moved from caves to dwellings, when they
began digging pits, and using branches fo weave them and cover with clay. Thanks to this
approach, walls were created, and houses and dwellings were built. For me, files on the wall are
the evolution of the wall. A combination of practical and aesthetic functions. You can also see
structures and grids, the parameters | care about. In addition, thanks to computer science, we
can also work with algorithms. This was not possible a few years ago.
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~vyber...
“neni Linka Jako LINKA
V projektu série jsou dvé linie - prvni se tyka kresleni, kdy se dekor stava scanem linky, z néhoz vznika vétsi dekor.
U menSiho je nakreslend v pocitaci do kompozice. V prostiedi pocitace je linka poslana do milionu riznych velikosti
v prostoru. Divafe se na fisice linii v nekone¢nu. vV fom je nasledné vyfotite a prenesete zpdtky na plochu. Z neko-

necna vznikd mozaika ¢ar - a to je pristup, ktery vam umozni vymyslet strukturu na povrchu obkladu. Existuji dal$i
pristupy jakoby multiplikace ¢ar.

Druhd Linka mé zavadi az do momentu, kdy se lidstvo presunulo z jeskyni do obydli, kdy zacalo hloubit jdmy a pouzi-
vat vétve, propléfat je a nabalovat na né hlinu. Diky fomu vznikly stény, z nichZ se stavély domy a pribytky. Pro mé je
pravé obklad evoluci stény. Kombinace praktické a estetické funkce. Tam je takeé vidét struktura, rastr, které sleduiji.
Diky pocita¢ovym fechnologiim navic mizeme pracovat s algoritmy, coz by jesté pred par lety neslo.



Jinside...”
the secret kitchen

For me, if's important to respect production
and the team. We cannot invent something that
cannof be implemented, and, at the same time,
it must enrich the company's portfolio. Every
designer is a kind of a detective, who should
get acquainted with corpus delicti, and touch
the place of the scene. They must solve a crime.
They have to get acquainted with the manufac-
turing process, watch and carefully examine
what is happening in the surrounding area, how
the minerals are ground, and what is happening
at presses and production lines. If's important to
listen to experts, as well as the production team.
The team is very important. The Linka series was
created thanks to the fantastic feamwork of all
the people participating in this series.

lane kuchyne

Pro mé je duleZité respektovat vyrobu a tym. Aby si ¢lovék nevymy-
slel néco, co nejde realizovat, a zdroven, aby obohatil portfolio firmy.
Designér je tak frochu detektiv, ktery se musi sezndamit s predmeéty dolic-
nymi a osahat si to misto, kde se pohybuije. Dojit k vyreSeni pripadu. Musi
se sezndmit s vyrobou a divat se a peclivé zkoumat, co se déje v okoli, jak
se melou suroviny, co se déje u lisu, u vyrobnich linek. Je dulezité naslou-
chat odborniktm, vyrobnimu tymu. Ten je neskutec¢né duleZity. Série
Linka vznikla diky fantastické souhre vSech lidi, ktefi se na ni podileli.



The craft has always been considered the cor-
ner-stone for the success. The term “craft” is kind
of an old word, more often referred to as technology
now, but technology is also a part of know-how and
craft. Craft is an important thing, but it must be
enriched with some ideas. At Lasselsberger, | was
pleasantly surprised with the high level of auto-
mation. Many moving objects, controlled by people.
Inferesting. When we learned how to fire ceramics,
first it took 2 days, then 1 day, then 12 hours, and
now it takes only 7 hours. Evolution is fantastic. To
be able to design something that works for tech-
nology, you must understand it. There are always
more approaches. The RAKO brand has achieved
a fantastic progress with the modernisation of file
production in Chluméany.

~fechnology...”
Without limits
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~1echnologie...
bez imitd

7 Na femeslo jsme vZdycky nahlizeli jako na zdklad Uspéchu. Remeslo je takové staré
slovicko, dneska se tomu Fikd spis technologie, nicméné i technologie je soucdsti
know-how a rfemesla. Remeslo je duleZitd véc, ale musi byt obohacené o néjaky
ndpad. Ve firmé LASSELSBERGER jsem byl prijemné Sokovany, jak hodné je fu vSechno
automatizované. Spousta lidmi kontrolovanych jezdicich véci. Zajimavé. KdyZ jsme se
ucili o vypalovani keramiky, tak fo trvalo dva dny, pak den, pak 12 hodin, dneska za
1hodinu a hotovo. Evoluce je fantastickd. Abyste mohli navrhnout néco, co technologii
vyhovuje, musite ji zndt. Pristup je vzdycky vic. Znacka RAKO s modernizaci vyroby
dlazdic v Chluméanech dosahla fantastického vyvoje.



-~color range..”
.Coming from the earth

People furnishing their interiors choose between lighter and
darker approaches. I have prepared a group of eight colours,
decoration types. They are divided info two groups. One group
contains black and brown, which is earthier. It is always
enriched with a contrasting, brownish-black floor tile. And
the second group is a combination of grey and white colours,
complemented by brownish-black décors. Colours and designs
may be mutually combined in one area, and this is supported by
floor tile formats of 60 x 60cm and 20 x 20cm. Both formats are
rectified, and can be placed using a smaller, 2mm joint.

.barevna skala...”
.inspirace vychazejicl ze zemeé

Lidé. kterfi si zarizuji inferiér, se rozhoduji mezi svétlejSim
a fmavsim pristupem. J& pripravil skupinu osmi barev, deko-
rd. Ty jsou rozdéleny do dvou skupin. Jedna je zaloZena

trastni hnédocernou dlazdici. A druhd skupina je kombinace
Sedé, bilé, doplnénd o SedoCerny dekor. Barvy a designy
jsou vzdjemné kombinovatelné v jedné ploSe, coz podporuji
formdty dlaZdic 60 x 60 cm a 20 x 20 cm. Oba formaty jsou
rektifikované a Ize je poklddat na mensi 2mm sparul.




,Cistofa...”
.orostoru

Urgita dobrodruznost této série plyne pravé z toho, Ze ji tvori
obycejny, a presto vyjimeény a pokazdé jiny detail linky. Série
zahrnuije tfi graficky jedine¢né varianty: velmijemnou abstrakt-
ni ruéni kresbu v ploSném homogennim vyznéni, vyraznéjsi
vzdjemné se prekryvajici a rizné orientované ¢dry a konecné
graficky velmi vyrazny dekorativni motiv, ktery Ize vhodné kom-
binovat se zbyvajicimi designy pro Sirsi $kalu reSeni. Sérii Linka
tvori slinuté keramické glazované dlazdice s piné probarvenym
stfepem. Je vhodnd jak do komerénich, tak do soukromych
prosfor. K moznosti vyuZiti ve verejnych projektech prispiva
hladky, matny povrch s profiskluznosti R10/B, kfery je prijemny
na dotek a vyborné se ¢isti (typ povrchu ABS).

Lourity...”
.Of space

And just a certain adventure of this series comes from the fact
that this series consists of the ordinary, yet exceptional, and
always different detail of the line. This series consists of three
graphically unique options: a very fine abstract hand drawing
in a flat homogeneous appearance, more distinctly overlapping
and differently oriented lines, and finally, a very graphically
significant decorative pattern, which can be conveniently
combined with the remaining designs for a wider range of
solutions. The Linka series consists of vitrified ceramic glazed
wall tiles with fully coloured bodies. This series is suitable for
commercial and private spaces too. The possibility of its use in
public projects is contributed by smooth, matt surfaces, with
slip-resistant values of R10/B, which are pleasant to fouch and
excellent to clean (ABS surface type).
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~expectation...”
.Of satisfaction

Architecture carries a great collective responsibility, requiring a combination of idealism and realism. For
RAKO, the constant motivation is to make the files that are part of buildings, work well, that are nice, and serve
their functions for many years. It is good fo listen to architects, and when such a tiled surface gets into an
interesting project, it is a source of joy. Because | am fascinated by public areas, which are always defined
by a certain architectural approach, | would like the Linka series to be used both in private and public areas.

-SPOKOJENOst

Architektura nese v sobé velkou kolektivni zodpovédnost, vyZaduje spojeni idealismu a realismu. Stdlou motivaci pro RAKO
bylo a je, aby obklady byly soucdsti budov, které dobre funguji, jsou krdsné a slouzi své funkci po mnoho let. Je dobré
naslouchat architekttim, a kdyZ se takovy obklad dostane do zajimavého projektu, tak je to radost. ProtoZze mé fascinuje
vergjny prostor, ktery je definovan pokazdé néjakym architektonickym pristupem, byl bych rad, kdyby se Linka uplatnila jak
v soukromém, tak ve verejném prostoru.




Clovék navstévuje Café Imperial, coz je neuvéritelny interiér, hofovo ”
chodi do bazénu, do Idzni, do baru a pohybuje se domy, kde ~ *? g o ,
viude znacka RAKO realizovala vefejny a soukromy prostor. .00 OUINOCEe [Orace
Pro mé bylo navrhovat sérii pro RAKO néco neuvéritelného. Je

tady pres sto let a je soucasti nasi identity a vizudini kultury.

Ja simyslim, Ze projekt, ktery jsme v pribéhu deseti mésicu

vytvorili, je soucasny. A to je dobrd zprdva pro architekty, lidi,

kteri hledaji nové pristupy a nové véci, nebo naopak oéekd-

vaji kombinaci fradice a novych pristup(. Zdroven by to mél

byt projekt nad¢asovy. vznikl v néjaké dobé a je univerzalni

a nadéasovy pro ty, ktefi si fyto dlazdice budou chtit koupit

za par let. Ato je .. Linka by Maxim VelGovsky.
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People visit Café Imperial with its incredible interiors, go fo pools, spas, do n e ”
bars, and move about in houses where RAKO participated in the crea- ” ne

tion of public and private spaces. It was something incredible for me ...hO/f vears wor K
to design the RAKO series. The RAKO brand has been around for over

a hundred years, and is part of our identity and visual culture. | think

that project that we have created over the course of fen months is truly

contemporary. And this is good news for architects who are looking

for new approaches and new things, or, on the contrary, for those who M
expect a combination of tradition and new approaches. At the same time,

the project should be timeless. It was created at a certain time period.

but is universal and fimeless for those who want to buy these floor tiles

in a few years. And this is ..Linka by Maxim Vel¢ovsky.
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mat | matt | 554 v2

bila | white
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mat | matt | HVG
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DAK63821 DAK63822 DAK63823

PEI 5 PEI 4 PEl 4

mat I matt | 524 v2 mat | matt | B4 v2 mat I matt | 524 v2

Seda | grey ¢erna | black hnéda | brown

DAK63825 DAK63826 DAK63827

PEI 5 PEI 4 PEl 4

mat | matt | Mivs mat | matt | M v3 mat | matt | Hivs

biloseda | white-grey hnédocerna | brown-black hnédocerna | brown-black
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DAK26820 DAK26821 DAK26822 DAK26823
PEI5 PEI 5 PEl 4 PEl 4

mat | matt | 556 v2 mat | matt | 55 v2 mat | matt | 55 v2 mat | matt | 55 v2
bila | white Seda | grey Cerna | black hnéda | brown

DAK26824 DAK26825 DAK26826 DAK26827

PEI5 PEI 5 PEl 4 PEIl 4

mat | matt | -llva mat | matt | Tiva mat | matt \-I|V3 mat | matt | Tiva

bilo%eda | white-grey bilodeda | white-grey hnédocernd | brown-black hnédocernd | brown-black

30x60
K rio
25

EEmv2

DCPSE820 bil | white
DCPSE821 &eda | grey
DCPSE822 <¢erna | black
DCPSE823 hnéda | brown
PEIl 4-5

mat | matt

60x9,5

cm mm
vyrobek | product Il:] I@ @] @ @ l@ % PR

DSAS4820  bila | white

dlazdice | floor tile 60x60 598x598x10 EN 14411:2016, annex G Bla GL 3 28 1.08 32 34,56 37 n9 782 DSAS4821 &eda | grey
dlazdice | floor tile 20x20 198x198x10 EN 14411:2016, annex G Bla GL 2 26 092 57 52,44 201 79 1174 DSAS4822 &erna | black
schodovka | step tile 3060 298x598x10 ST0 €. 030 - 049916 b 56 1,08 40 - 87 ny - DSAS4823  hnéda | brown

sokl I skirting plinth 60x9.5 598x95x10 STO €. 030 - 049916 13 175 0.74 : : 16.2 n9 . mat | matt
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